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Romanticism) (Publishing House “East-West, ” 2024).

The lake as a vertical dead abyss since Antiquity in opposition to the sea as an endless living
horizon, the lake-cave, a container of immobility, the end of which are the forests and fields (other
favorite romantic topos) against the eternal movement — the sea; locus horribilis — the path to the
afterlife, through which Dionysus (in search of his mother), Aeneas (in search of his father) and Orpheus
(in search of his beloved) pass against locus amoenus — the water horizon of the gods, crossed by the
Argonauts (in search of predestination), Odysseus (in search of the homeland), Columbus (in search of
the new); the lake — from an entrance to the afterlife to the sacred place for meditation and prophetism
of the one cut off from the earthly; the womb, the feminine principle, in opposition to the movement,
the masculine principle; the lake from the abode of unknowable evil, the apocalyptic Gehenna, to the
place of miracles (Jesus and the Lake of Gennesaret) — a topos of the Messenger’s meeting with people,
the lake, rehabilitated after the Middle Ages by the first lake poem in European literature (By The Lake,
by Goethe), to ascend to generating comprehensive poetic energy through Romanticism with its already
split dichotomous image of nature and transcendence, of visible and invisible, of purifying aqua and
swampy horror, of pastoral and eschatological, the lake from the ecstasy of vision to the darkness of
providence — the monolithic study The Lake convinces us of all this in an indisputable way. Mythopoetic
Genesis and Literary Being (from Antiquity to Romanticism) by Zhorgeta Cholakova (Publishing
House "East-West," 2024).

The humanitarian work of Zhorgeta Cholakova goes through all of the European literature and
fine arts (poetry - this speaking painting, and painting - this silent poetry, according to Lessing) with a
particular emphasis on antiquity (Greek, Roman, biblical), French, English, German, Italian, Slavic
literatures and arts, she does so not only to interpret one of the meaning-generating cultural
mythologemes but also implicitly to offer a voluminous anthology of "lake mania™ in European culture
from its dawn to the present day. If, without this work, we still felt the lake as that watery abyss that we
associate with the fear of the unknown, but also with the passage beyond, with the separation from here
and with the reflection on the unknown "after" the stream, the river — with the eroticism of purification,
and the sea — with the willful sailing through the trials of fate to the promised or denied return, then Zh.
Cholakova's The Lake opens vertical and horizontal perspectives for new readings of modernity.
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